ROBUSINESS - AN ACTIVE FORCE WITHIN

A CONSIDERATION IN 360° - WHAT IS ROBUSTNESS - IS IT A CONDWON / A QUALITY / IS IT ABSOLUTE?

HUMAN UNDERSTANDING, ——— BOTH HAVE EXISTED FOR MILLIONS OF YEARS - THE STONE THROUGH IT'S FIRM STRUCTURE AND HEAVY WEIGHT THE ANT PARADOXICALLY THROUGH-T'S FRAGILE FE / ROBUSTNESS / ETERN [ ' > ; : RT AND FORM A NETWORK OF WINDING PASSAGES - THE WAVES REFLECT

THE HUMAN MIND USES A SIVPLE TRICK TO BNDERSTAND COMPLEX RELATIONS - [T EONVERTS THEW FROM AN ABSTRACT CONDITION T T T O O T DA O DA RO ' | SAP oDl FORVIS OF LIFE - THE COMPLEX STRUCTURE IS A CONTINUOUS ORGANISM AND
; ; THE OPPOSITE - A DIFFERENT IDEA OF ROBUSTNESS - THERE IS AN IMMATERIAL QUALITY WHICH PUT ATTRIBUTES LIKE STABILITY- ANE-MASSIVENESS IKITO PERSPECTIVE T \ LFE - THE USE OF CONCRETE CREATES A COMPLETE STRUCTURE FROM FRAGVENTS WHICH SYMBOLISE

LIKE TOUGHTS AND EMOTIONS INTO{ AN CONDITION LIKE WORDS AND PICTURES - THIS PROCEDURE HAS CONSEQUEN THE PRNCIPLEOFLFEW\SNO BEGINNING AND NO END - [T EXISTS M\rmnls

OUR MIND 1S ACCUSTOMED TO A 2-DIMENSIONAL VIEW BUT EVERY OBJECT AND EVERY IDEA HAS WIORE-THAN A SURFACE THERE IS AN ACTIVE FORCE WITHIN THE ANT AND EVERY LMING BEING - LIFE ENERGY MENSIONS - LIFE CHANGED IT'S FORM BY EVOLUTION AND BUT IT'S STRENGTH TOGETHER FOR ONE PURPOSE - SOLVING AN EQUASION RESULTING IN A PERFECT AND HARMONIOUS OUTCOME

THEY ARE 3-DIMENSIONAL OBJECTS IN A PHILOSOPHICAL SPACE BECAUSE EVERY TERM HAS DIFFERENT FACETS AND CHARACTERS WITHIN __— A STONE AND AN ANT - WHERE'S THE DIFFERENCE? or AN mmw PHENOMENON - IS THE MOST ROBUST SUBJECT BECAUSE IT IS NOT BOUND BY MATTER AND IW : /NIERFREWDN / CONCRETE / LIFE / ROBUSTNESS / EVOLUTION

/] l CENTER FOR_CONTEMPORARY MUSIC / VISUAL AESTHETICS AND POETRY ON HEIMAEY - VESTMANNAEYJAR ARCHIPELAGO - ICELAND

EXPERIENCECENTER FOR CONTEMPORARY MUSIC / VISUAL AESTHETICS_ AND POETRY IN RELATION TO ICELANDS NATURE IN IT'S WILD AND DESOLATE NATURALNESS® 4  TRANSFORMATION 2 g NSTRUMENTS
THE INTENTION IS A/CHANGE OF PERCEPTION FOR MPORARY Musnc_‘“mmgcs AND POETRY - TO TRANSMIT A SENSE FOR THE NATURE OF NATURAL BEAUTY 3 /

THE SPECIAL OF THE ICEMNDEMDM FOLKLORE / MYTHS AND THE SURROUI ECOMES INTERPRETED BY MUSICIANS / ARTISTS AND POETS ./ : \ ATVE = THINGS E BECOME A SONIC MEMBRANE DEVELOPS A SONOROUS SOUND WHICH FLOWS THROUGH THE BUILDING LIKE A RIVER - A TURBINE BLOWS AIR THROUGH THE INSIDE AND
| RELATIVE - THE STRUCTURE OF TERMS MELTS LI AE UNIMPORTANT AND DISAPPEAR CARRIES AWAY THE POET'S LYRICS - LIKE THE AUTUMN WIND THE FALLING LEAVES - VIDEO SCREENS AND LIGHT INSTALLATIONS TRANSPORT THE VISUAL

LOCATION : 3 LAGO - HE UNCHON \ e / \ | OUTOF THE MIND 2 S g INTENTION IN ACCORDING TO THE ABSTRACT THEMATICS - THEY SPARKLE INSIDE LIE STARS IN A CLEAR NIGHT

rHEcchAPjs LOCA q VA COASLFHEIVAEY - ATTAN - : PEDALLING TR’OUGH THE DARK CURRENTS - | FIND AN ACCURATE COPY - A BLUEPRINT OF THE
; k ) HE OFFERS A HANDSHAKE - CROCKED FIVE FINGERS FORM A PATERN - YET TO BE MATCHED - SV

D IN'A PALM OF FINGERS FORM A PATERN - YET TO BE MAICHED - SWIRLING BLACK LILIE

WAKE ME UP FROM HIBERNATE - ON THE SURFACE SIMPLICITY - BUT THE DARKEST PIT IN ME IS PAGA

| VISUALISATIONS st
- THE FUNCTIONAL e ———
CONTEMPLATION

MIND - EMOTION ZONE

A DISTORTED ZEPPELIN FRAME SURROUNDS THE CONCRETE STRUCTURE AN FORNIS A LARGE COHERENT SPACE _CARBON VEIL

THE USED AIR SHIP - CONSTRUCTION OF ALUMINIUM IS LIGHT AND 1ND£PENDENT FROM THE/ CONCRETE smucmrz&

INSTRUCTION-PROJECTS [N THIS CONTEXT AN ANTISTATIC CONDITION - A SHOT OF FLUID iN MOTION - IT's STRUCTURE ngSENTs THE TENAC!OLlS STRENGTH INSIDE ) : -~ THE-GARBON VEIL COVERS THE GLASS CASE AND SHROUDS THE INTERIOR IN A DIFFUSE AND MYSTHIC LIGHT - THE EXTERNAL APPEARANCE REFLECTS THE WILD CHARACTER
AND PROJECTS A DIFFERENT IDEA OF FACING EXTERNAL FORCES - NOT ANYMORE BY PASSIVE SOLIDITY AND MATERIAy UT BY AN ACTIVE EXPRESSION h-7:5-aTURE —ALUMINIUM - GLASS CASE e N OF NATURE WITH RULES WAY BEYOND HUMAN VALUES ON A MENTAL LEVEL - NATURE IS NOT ROMANTIC AND NOT FAIR - IT IS LIFE AND DEATH - BEAUTY AND CEASE

ICE / SENSUAL INSTALLATIONS / ELEMENTS

A
MUSICIANS / ARTISTS AND POETS USE THREE INSTALLATIONS AS COMMUNICATION MEDIUMS TO INTERPRET THEIR IDEAS OF RELATIONS BETWEEN NATURE / LIFE AND HUMAN BEING

THE INSTALLATIONS LOCATED IN THE ORIGIN USE THE WHOLE SPACE AS A BODY OF AN INSTRUMENT - THEY FLOW LIKE WATER / BLOW LIKE THE WIND AND SPARKLE LIKE STARS

— s e = - THROUGH THE INTERIOR - THE VISITOR FOLLOWS THE RESONANCES OF THE INSTALLATION SONCRE / THE BREEZE OF THE AIR TURBINE AND THE SPARKS OF THE VIDEO / LIGHT
il = > —— - - e E - 3 = : INSTALLATION - THE SPACE AND THE WAVES DEVELOP IN DIRECTION TO THE ORIGIN MORE NARROW AND BECOME CLEFTED - THE ORIGIN OF THE MATERIAL - CONCRETE WAVES
- e — —— ) z —— GLASS CASE AND CARBON VEIL REMAINS UNFATHOMABLE AND INVISIBLE LIKE THE IMMATERIAL ELEMENTS OF THE INSTALLATION SOUND / WIND AND SPARKS

SOUND FLOWS / MUSIC - WORDS BLOW / POETRY - VISUALISATIONS SPARKLE / STARS
CRUMPLED PAPER -
' —_THE CONCRETE IS CREASED LIKE A CRUM

PILE UP TO BREAKING WAVES FOR
SCENERY BECOMES COMPLETED E

ARCHITECTURE / CATEGORIES / REFLECTION / INTERIOR INTERIOR SHOTS o

THE COMPLETE STRUCTURE OF CONCRETE AND GLASS IS COVERED BY A VEIL OF CARBON FRAGMENTS - THEY REF APOWS WHICH SHROUD THE INNER STRUCTURES IN AN UNFATHOMABLE ~ e .
DARKMESS - THEY DEVELOP FROM A CLOSED VEIL TO FRAGMENTS AND TRANSFORM AT THE END-T& AFUOCK OF HEJ\.'[E'[AMORPI—{OSIS PROJECTS THE MENTAL APOTHEOQSIS OF LIFE IN IT'S = 4 e = '- Lt
ROBUST AND AGGRESSIVE CHARACTER - THE ENTRANCE FRONT IS FORMED LIKEAHLKSE "DARK FLOCK OF MOVIN ADOWS WHICH. SEEM TO SWALLOW THE VISITOR AND CAUSE A FEELING OF ; ? & 5 - I “ > — - b l =
UNEASE AND ANTIPATHY - THE STRANGE APPEARANCE OF THE ACCESS~= 7AREA FUNCTIONS AS A VISUAL STEP AND IS A CONSCIOUS BPﬁAK 'WITH THE PLEASANT MODE OF MODERN LIFE AND T~ M i : L = - q;_ ) i
CREATION - IT'S SHAPE FORMS A PROTOTYPE FOR P\ INEW- AND DIFFERENT VIEW TO A REALITY WAY BEYOND ENTERTAINMENT IN AOCOI?DENG TO THE CONCEPTUAL FUNCTION INSIDE . = s \ - £ - |

_CARBON VEIL / SHADOWS / RAVEN = . 2
MIND / EMOTIO / JVIULTI PER’CEPTION :
THE THREE CONSTR .ELEWS - CONCRETE / GLASS AND CARBOM CREATE AN OBJECT WITHOUT CATEGORIZATION I." | e ——————— e = " THE HUMAN PERCEPTION USES CERTAIN SENSES TO REALIZE THE ENVIRONMENT AND HAS ROLITINE B
IT'S DEFINITION IS OPEN F H INDIVIDUAL CONSIDERATION - BUILDING / INSTRUMENTAL BODY [ SCULPTURE OR CREATURE N _— e THE STRANGE E)(T'E'RNAI_ APPEARANCE CAUSES A MENTAL CONFUSION BY MISSING CONVENTIONAL CA

AND SENSITIZES THE HUMAN SENSES FOR THE INNER PROGRAMMATIC - THE "\ || THE OBJECT - IT'S\DICHOTOMY EXPRESSES THAT THE INDIVIDUAL EXPERIENCES DONT WORK INSIDE AND
TO MEUTRALIZE THE TRADMOMAL RELATION BETWEEN VOLUME | SURFACE - PERCEPTION WITH UNSOLVABLE RELATIONS - THE QUESTIONS HAVE TO BE ASKED - IS IT ALLOWED 1O CR
AN CONSTRUCTION AGAINST SOCIAL CONVENTION AND ACCEPTANCE AND DO ARCHITECTS HAVE TO CREATE IN A CO

ACTIVE FORCE WITHIN

ROBUSTNESS

FLORA - FAUNA LIFE ENERGY INTERPRETATION - ARCHITECTURE ) N EVOLUTION ~(UNFATHOMABLE )
ONE PRINCIPLE )—(SHADOWS )—————( APOTHEOSIS )—( ROBUSTNESS
~—————(Ps51vE )————(STONE - CONCRETE FIRM STRUCTURE TRADITIONAL CONSIDERATION )~ (C —CLFE ﬂ(

THE CONCRETE WAVES REFLECT LIFE IN IT'S ROBUST MODE AND CONTINUANCE - THEY PROJECT THE TENACIOUS STRENGTH IN EVERY LIVING BEING - THE ALUMINIUM - GLASS CASE FORMS AN INDEPENDENT FRAME AND SPACE AROUND - THE CARBON VEIL SHROUDS THE SCENERY IN A MYSTIC LIGHT AND REPRESENTS THE UNFATHOMABLE NATURE OF LIFE
ON THE SURFACE SIMPLICITY BUT THE DARKEST PIT IN ME” - EXTRACT OF PAGAN POETRY - WRITTEN BY BJORK AND ESSENTIAL INSPIRATION

INSPIRATION. _—

IMPRESSIONS



