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d space which re-interpret and juxtapo-
ses elements of the historical garden.

A maze of lights, transparency and

) colors, a sounding pomario (an apple §é#
orchard with a particular layout), geo- }
metric beds of concrete full of tactile
“essences” where you can experience

the feel of sand, water and pebbles, a
wood where you can walk through,
where you can climb and where you
can find shelter such is the fantastical
word where children can interact with
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| the material and its unexpected capabi- §
lity.

Performance is a way of transforming |
the quality of concrete materials giving

it plasticity, transparency, malleability,
hybridization...; but, playing with the §
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